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on the dramatist and the player. Innovation
revolutionised the old concepts. Pictorial back-
grounds were established, and the actress ousted
the boy-player. In the circumstances it: is not
surprising to find that the old stage dummy fell
into serious disfavour. Its use was only resorted
to under the compulsions of an inevitable situa-
tion presenting an otherwise insoluble problem.
Thus, classic precedent was closely followed by
Dryden and Lee in the final scene of (litllpMS,
King of Thebes* where (lidipus commits suicide
by throwing himself from, a balcony, though
something more than classic ingenuity was
evinced in working out the situation. One has to
ask oneself why, when the counterfeit present*
meat of the fate-driven king fell on the stage, it
was at once surrounded by the Thebans and
hidden from the audience?s sight. What purpose
did this serve, seeing that the regal corpse was
eventually given full honours and borne off in
solemn procession? Well, the secret is that,
while it was a dummy that fell, it was not a
dummy that was carried off. When the affrighted
Thebans gathered round the body a trap was
opened down which the dummy was thrust and
up which came the actor of (Edipus^ who had
lost no time in hurrying down from his lofty